NGLISH LANGUAGE

HOMEWORK

m Heroes and Villains Language in the Media Language and Power

Spend 45 writing your complete story. Use
the senses, ambitious vocab, varied
sentences and check SPaG. Challenge: use
figurative language (simile, metaphor,
personification etc.) Annotate how you
have created specific effects.

Deadline:

Write the opening, bullet point the middle
and write the ending of your story. Use the
senses, ambitious vocab, varied sentences
and check SPaG. Create links between the
opening and ending. Challenge: use
figurative language (simile, metaphor,
personification etc.) Spend 30 mins

Deadline:

Plan-out and storyboard one of these
titles: A Night to Remember, The
Creature, Never Again. Use: the 6Ps and
consider the effect you want to create.
Spend 20-30 mins.

Deadline:

KEY WORD SPELLINGS
conflict planning S&C:
character atmosphere chronological
setting dialogue resolution
tension punctuation exposition
climax subordinate ambitious

structural
Deadline:

Answer questions A4: Both of these
texts are about the effects of noise.
Compare ...

Spend 20 mins.

Deadline:

Answer question A3: What do you
think and feel about Charles Dickens’
views about the street entertainers...?
Spend 20 mins

Deadline:

Answer questions Al and A2:

Ala) What are two ways that the British
Medical Journal claims ...

Alb) What problems does the article say
were caused ...

A2) Humphrys is trying to persuade us
that noise ...

Spend 20-30 mins

Deadline:

KEY WORD SPELLINGS:
heroes evaluate S&C:
villains empathise connotations
beginning  techniques  archaism
explicit evidence synthesis
implicit impression integrate

simultaneous
Deadline:

‘The media is ruining our language’

Write an article for a local newspaper giving
your opinions on this statement. You could
include: arguments for an against this
statement; examples from the media. [20]
Spend 30 mins

Deadline:

Find an example of a review, an article or
a report and annotate how they are
effective. Highlight and label: type of
text, audience, purpose, DAFOREST.
Spend 20-30 mins.

Deadline:

Write a review for your school website of the
Grenfell documentary.

You could include:

e a summary of the Grenfell disaster;

e your opinions on the documentary and how
it was presented. [20 marks] Spend 30 mins.

Deadline:

KEY WORD SPELLINGS:
effect preposition  S&C:
affect ellipsis comprehensive
separate there informative
alliteration  their persuasion
definitely they’re innovative

sensationalism

Deadline:

Write a guide on how to support
teenagers sitting exams, for parents. Plan
first and think about your audience. You
could include: what will be difficult for
teenagers, tips for how best to support
them. [20] Spend 30 mins.

Deadline:

Find an example of a guide, speech or
letter and annotate how they are
effective. Highlight and label: type of
text, audience, purpose, DAFOREST.
Spend 20-30 mins.

Deadline:

You have been asked to give a speech to
fellow students about the importance of
being environmentally friendly. Write your
speech. You could include: Why it’s
important to be environmentally friendly.
Practical ways to help e.g. recycling,
transport choices, reusing and
repurposing (20 marks) Spend 30 mins

Deadline:

KEY WORD SPELLINGS:
transactional address S&C:
exaggeration sentence syntax
connective recipient advgrbia!
headline rhetorical ~~ conjunction
embarrassed  receive emphasis

synonym
Deadline:

Answer question A5: “In the final part
of the passage, the writer encourages
us o dislike Bruce” To what extent do

you agree...

Spend 20 mins

Deadline:

Answer question A4: How does the
writer show you what Pat and
Bruce...

Spend 20 mins.

Deadline:

Answer questions A2 and A3:

A2) How does the writer show you
Pat’s feelings about...

A3) What impressions do you get of
Anna in these lines? How does the...
Spend 20-30 mins

Deadline:

KEY WORD SPELLINGS:
tone patterns S&C:
suspense adjective semantic
linguistic protagonist fallacy
necessary punctuatclon antonym
plot antagonist parenthesis

juxtaposition

Deadline:



/" HOW TO WRITE A SPEECH: N\

* Welcome and greet your audience

* Introduce the topic clearly and make your viewpoint strongly

How to write a review: * Three main paragraphs with clear topic sentences, covering one main idea per
e Title paragraph

* 5 detailed * Give a conclusion which will have a strong impact on your audience and makes
paragraphs (aim for 2 clear what you want to happen next
sides) * Thank them for their time

Introduction \ Use DAFOREST /

summary (don’t give

S y I ~ How to write a guide:
y too mu.c ) - Title, which makes clear what the guide is about I How to write an article:
;a:rtisxa;lfdgzrg lclj.:u;):lits I . {Hg?gggtei(r),g, g}/’gﬁnoenxplains why it's important and gets I Headlipe o
: I | o | Engaging and entertaining
and bad pomts = Three sections, each dealing with an aspect of the topic content
Recommendation I © Eplaine where o 66t more imbrmation. i needed I Interviews-quotes from
Rating | - usepAFOREST sources

DAFOREST You should use subheadings to organise your work I
buttr_nake sure the piece FLOWS from section to
section. I

At least 5 detailed
paragraphs
Use DAFOREST

I You can use bullet points but don’t OVERUSE these.
Aim for a friendly style, but be careful not to become
too informal.




= Re-read your work carefully: check:

1. Have you written in paragraphs?

HOMEWORK HELP:

2. Dg all of your sentences make sense? You haven’t missed out any important
words?

= 3. Do all sentences and names start with capital letters?

= 4, Do all sentences end with full stops?

D: Direct address (you)

A: Anecdotes = 6. If you’ve used a list of words, are they are separated by commas?
F. Fa cts = 7. Have you thought about the way you start your sentences and varied it?

= 5. You haven’t joined together sentences with commas?

= 8. Have you used some ambitious choices of vocabulary?

O: Opinions as facts - - ,
D: Detail e.g. size, weight

R: Rhetorical Question

_ C:Comparison The 6Ps
E: EmOtlve |a nguage D;Description = People and place: setting the scene
and introducing the characters.
S: Sentence types A: Actions

= Progress: the situation is developed;
more characters introduced.

T: Triplets and tone S: Speech
= Problem: something happens to

T: Thou g hts complicate the lives of the characters in

some way.
A: Author’s comment , ,
= Panic: a key moment is reached;

R: Relationships suspense is high: there is a twist
. f At = Peace: matters are resolved and some
D:Descri ptlve words sort of satisfactory end is reached.

S: Settings




QUESTIONS FGR
HEROES AND
VILLAINS HWK

Read the newspaper article by John Humphrys.

Al.

can suffer? [2]

(a) What are two ways that the British Medical Journal claims that children exposed to constant noise

(b) What problems does the article say were caused for children living near a railway line when compared to
children who lived somewhere quieter? [1]

A2.

Success criteria:

question
» Evidence: Keep quotes
short
» Track across the text
keeping texts in order

quotes, use appropriate
terminology, give an
overview

» S&C: look for patterns of

T~

A3.

A4.

Humphrys is trying to persuade us that noise is a serious problem. How does he try to do this? [10]

You should comment on:

* what he says to influence readers;
* his use of language and tone;

* the way he presents his argument.

Read the letter from Charles Dickens.

You should comment on:

* what he says to influence readers;
* his use of language and tone;

* the way he presents his argument. [10]
You must refer to the text to support your comments.

To answer this question you will need to use both texts.

Both of these texts are about the effects of noise followling:

* the writers’ attitudes to the effects of noise;

* how they get across their arguments.

[10]

What do you think and feel about Charles Dickens’ views about the street entertainers?

Success criteria:
* Make sure you write
_” about both texts
together and use
connective phrases to
show you are clearly

comparing.

You must use the text to support your comments and make it clear which text you are referring to. @




‘Quiet, please!’ says news presenter John Humphrys

The world is getting louder, and the noise is
damaging our health. It’s time we all turned
down the volume.

It is inevitable that if you present the Today
programme, you will becorne obsessed with noise.
The first question strangers ask is always: “What
time do you get up?” (Answer: the middle of the
night.) The second is: “What time do you go to
bed?” (Answer: absurdly early — long before the
average 10-year-old.) And the third is: “How do you
manage to sleep?”’

Which is where noise comes in. Because it
depends. If it is quiet, I sleep like a contented baby.
If it is noisy, I sleep like a fractious baby with a
particularly nasty teething problem. The difference
is that if I am kept awake, I do not scream for
attention but lie still, cursing all those selfish souls
who think it acceptable to walk past my house at
nine in the evening without lowering their voices to
a whisper. Yes, I know this is seriously weird, but I
would contend that there is no sentient being who is
indifferent to noise.

T happen to be on the extreme end of the spectrum
for obvious reasons, but you, dear reader, are on it,
too. Do you not dread the approach of Christmas
with the certain knowledge that every shop you
enter will welcome you with canned Christmas
carols? Or the fellow passenger who pulls out their
mobile to make a phone call, forcing the entire
carriage to listen in? Or the hotels who believe you
cannot make it through a meal without music in the
background? Even at breakfast, for God’s sake!

Do you not want to take a large hammer to the
small jet engine your neighbour insists on using
to blow away the tiny handful of leaves that have
settled in his front garden, smash it into even tinier
pieces and hand him a broom that would do the job
in a fraction of the time (ard quietly)?

Do you not nod in (silent) agreement at the result
of the survey last week that asked office workers
what most annoyed them adout the behaviour of
their colleagues and found that they put eating
noisily at the top of the list by a large majority? Do
you not applaud the hotel chain that has installed
noise meters in its corridors that flash a warning
light if people are talking too loudly and offer a
refund to guests who failed to get a good night's
sleep because of noise? We can even — just — forgive

the company for calling them “ssshhh-o-meters”.

The man who cancelled his long-standing
membership at his gym when they started playing
loud music (and successfully encouraged other
members to join him) asked the obvious, if
rhetorical, question: “Who wants a raving disco
a: 7am?” The music, said the gym owners, was
“motivational”.

If you are old enough to have children, you may
by now be starting to feel a little uneasy. You may
fear that you are settling into a stereotype — the
selfish old grump who wants to stop others having
fun/expressing themselves in their own way/
indulging your own old fogeyism. You should resist
that temptation. You should instead feel virtuous.
It’s for their own good.

There have been many studies proving the
damaging effect of noise at work. Hearing loss is
the most obvious problem, but more recent research
also suggests that another effect is raised blood
pressure.

Even more worryingly, perhaps, is the effect of
noise on children. The British Medical Journal has
reported research that shows the ways in which
children exposed to constant noise can suffer. One
siudy looked at caildren of primary school age
living in 32-floor blocks of flats near a main road.
The children on the lower floors were affected much
more severely than those living higher up. Not
only was their hearing damaged, but it was shown
that they did less well at school. They had greater
difficulty processing information, had poorer
memories and more difficulty concentrating.

Another study that compared children living near
arailway line with pupils at the same school who
lived in a quieter area found significant differences
in reading ability; the mean reading age of the
railway children was three to four months behind
the others. The solution to this is obvious, if not
achievable, given the difficulty of rehousing half the
population of any big, noisy city.

But noise exists on a different level, too, and it’s
much trickier to see how we deal with that. Modern
society demands that if we have something to say,
we must make a great deal of noise about it or it
will not be heard. The days of the quiet thinkers
who were listened to because of what they thought
rather than how they said it have long gone.

TEXTS FOR HEROES AND
VILLAINS HWK

To M.T. Bass, Esq., M.P.
Sir,

Your undersigned correspondents are desirous to offer you their hearty thanks for your introduction into the House
of Commons for a Bill of the Suppression of Street Music; and they beg to assure you that, in the various ways open to
them, they will, out of Parliament do their utmost to support you in your endeavour to abolish that intolerable nuisance.

Your correspondents are, all, professors and practitioners of one or other of the arts or sciences. In their devotion
to their pursuits - tending to the peace and comfort of mankind - they are daily interrupted, harassed, worried,
wearied, driven nearly mad by street musicians. They are even made especial objects of persecution by brazen
performers on brazen instruments, beaters of drums, grinders of organs, bangers of banjos, clashers of cymbals,
worriers of fiddles and bellowers of Hallads; for, no sooner does it become known to those producers of horrible
sounds that any of your correspondents have particular need of quiet in their own houses, than the said houses are
beleaguered by discordant hosts seeking to be bought off,

Your correspondents represent to you that these pecuniary speculations in the misery they endure are far more
destructive to their spirits than their pockets; and that some of them, not absolutely tied to London by their avocations,
have actually fled into the country for refuge from this unmerited persecution = which is none the less grievous or
hard to bear, because it is absurd.

Your grateful correspondents take the liberty to suggest to you that, although a Parliamentary debate undoubtedly
requires great delicacy in the handling, their avocations require at least as much, and that it would highly conduce
towards the success of your proposed enactment, if you prevail on its opponents to consent to state their objections to
it, assailed on all sides by the frightful noises in despite of which your correspondents have to gain their bread.

(Signed)
CHARLES DICKENS.

This was followed by a list of signatures of people who were in support of Dickens’s letter.




PEOPLE HWK

QUESTIONS FOR
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Success criteria:

>

>

>

>

Use Point+Quote

Point: make a point which
focuses on the words in the
question

Evidence: Keep quotes
short

Track across the text
keeping texts in order
S&C: look for patterns of
qguotes, use appropriate
terminology, give an
overview

/

Read lines 1-13.

Al List five reasons why Pat feels nervous in these lines. [5]

Read lines 14-25,

A2, How does the writer show you Pat's feelings about the flat in these lines? [5]

You must refer to the text to support your answer, using relevant subject terminology
where appropriate..

Read lines 26-47.

A3.  What impressions do you get of Anna in these lines? How does the writer show
you what she is like? [10]

You must refer to the text to support your answer, using relevant subject terminology.
Read lines 48-67.

A4, How does the writer show you what Pat and Bruce think about each other in
these lines? [10]

You must refer to the text to support your answer, using relevant subject terminology
where appropriate. '

To answer this question you should read lines 68-81 but also consider the
passage as a whole.

A5.  "In the final part of this passage, the writer encourages us to dislike Bruce."
To what extent do you agree with this view? [10]

You should write about:
« your thoughts and feelings about Bruce as he is presented here and in the

passage as a whole
s how the writer has created these thoughts and feelings

You must refer to the text to support your answer.

€



TEXT FOR
PEOPLE HWK
— PART |

15

20

25

30

35

Pat stood nervously at the door, reading the names underneath the buttons until she saw the
name she was looking for: Anderson. That would be Bruce Anderson, the property surveyor,
the person to whom she had spoken on the telephone. He was the one who collected the rent
on the flat and paid the bills. He was the one who had said that she could come and take a look
at the place and see whether she wanted to live there. She really wasn't sure. 'And we'll take a
look at you now,' he had added. 'If you don't mind'.

So now, she thought, she would be under inspection, assessed for suitability for a shared flat,
weighed up to see whether she was likely to play music too loud or have friends who would
damage the furniture. Or, she supposed, whether she would get on anyone's nerves.

She pressed the bell and waited. The door was rather shabby, needing a coat of paint to cover
the scratches. Well, this street was on the edge of the fashionable part of Edinburgh. With a
sense of anxiety at having to do this every day, she climbed up four flights of stairs to reach the
top landing where there were two flats, one with a dark green door and another painted blue.

As she stepped onto the landing, the blue door opened and she found herself face-to-face with
a tall young man, probably three or four years older than herself and wearing a rugby jersey.
'I'm Bruce,' he said. 'And | take it you're Pat.'

He smiled at her and gestured her to come into the flat. That was encouraging.

'l like the street,' she said. 'l like this part of town. It's central and it seems quiet.’

He nodded.

She followed him into the living room, a large room with a marble fireplace on one side and a
rickety bookcase against the opposite wall. She glanced with distaste at the sofa, which was
covered with a faded material stained with spills of tea or coffee. It was typical of the sofas
which one found in shared flats; sofas that had been battered and humiliated and which would,
on cleaning, disgorge copious sums in change and ballpoint pens and other bits and pieces
dropped from generations of pockets.

Bruce then showed Pat the vacant room in the flat and it brought home to him how messy and
lazy Anna had been. He had asked her to clean the room before she left — he had asked at least
twice — and she had assured him, twice, that it would be done. But he should have known that
she did not mean it, and now, looking at the room with a visitor's eyes, he saw what she had
done. The middle of the carpet had been vacuumed and looked clean enough, but everywhere
else looked dirty and neglected. The bed had large balls of dust under it as well as a collapsed
stack of magazines. A glass of water, with lipstick stains on the rim, had been left on the bedside
table. She had moved out a week ago and he should have checked, but he had always hated
going into the room when she was there and her presence somehow lingered. So he had left
the door closed and tried to forget she had ever lived there.

Pat stood still for a moment. There was a musty odour in the room. She moved over to the
wardrobe and reached out to open it. Bruce drew his breath. Anna had probably left it full of her
dirty washing. That was just the sort of thing she would do; like a child really, leaving clothes on

the floor for an adult to pick up.

©



40 'That's a wardrobe,' he said, hoping she would not try to open it. 'I'll clean it out for you. It might
have some of her stuff in it.'

. Pat hesitated. 'She didn't keep the place very clean, did she?' she said. Bruce Iaugheq. *You're
right. We were all pleased when she moved to Glasgow. | encouraged her. | said the job she

had been offered sounded just fine. A real opportunity.'

45 'And was it?' Pat asked.
H I{ Bruce shrugged. 'She fancied herself getting into television journalism. She had been offered a
job making tea for some producer. Great job. Great tea possibilities.'

It was settled. Pat agreed to move in and would pay rent from the following Monday.

- The room was not cheap, in spite of the musty smell and the general dinginess.
— PART 0 'You have got a job, haven't you?' Bruce asked tentatively. 'The rent...'
She assured him she would pay in advance, and he relaxed. He showed Pat to the door and
gave her a key. 'You can bring your things over anytime.' He paused. 'l think you are going to
like this place.' .
Pat smiled, and she continued to smile as she made her way down the stairs. The flat was

55 exactly what she wanted. And Bruce seemed fine. In fact he reminded her of a cousin who had
also been keen on rugby and who used to take her to pubs on international nights and sing
loudly and kiss her beerily on the cheek. Men like that were very unthreatening. They tended
not to be moody or make emotional demands. Not that she envisaged ever becoming involved
with someone like that, no matter how good-lodking he was.

60 He was not sure about this new girl. She was not going to be any trouble. She could pay the
rent and he knew she would keep the room clean. He had seen her look of concern about the
state of the room and that had been a good sign. But she was a bit young and that might
be a problem. The four years that separated them were crucial ones, in Bruce's mind. It was
not that he had no time for twenty-year-olds. It was just that they talked about different things

65 and listened to different music. He had decided that Pat was not his type. She was attractive
enough, he reflected, although she would not necessarily turn his head in the street.
Comfortable, perhaps, was the word. Undisturbing. Average.

Perhaps she would be worth a little attention. He was, after all, between girlfriends now that
Laura had gone to London. They had agreed he would go to London every month but it had not

70 worked out. He had been unable to find the time and she had been most unreasonable about
it, he thought.

If you cared anything about me, you would have made the effort,' she had said. 'But you don't
and you didn't.'
He had been appalled by the unfairness of this attack. There had been very good reasons why

75 he could not go to London, apart from the expense, of course. There was a rugby international
that weekend and if she thought he was going to miss that just to go to London for a weekend
then she was going to have to think again. Which she did.

Bruce turned and, as he did so, he caught a glimpse of himself in the mirror, and smiled.
‘Terrific!' he said, unbuttoning his rugby shirt. 'That looks just terrific!'

80 It was a favourite mirror of his, full length, which made it possible for him to inspect the benefits

of his regular sessions at the gym. Very satisfactory, he thought.
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