Y9 ENGLISH LANGUAGE

Read the extract from Queens of Geek in
this pack. Answer the following question
using at least 3 PE paragraphs: How does
the writer make these lines tense and
dramatic? [5 marks] Spend 20 mins.

Deadline:

Write an extract from your own
autobiography. Aim for 3 paragraphs.
Remember: complete and accurate
sentences, ambitious vocabulary, proof-
read for SPaG. Spend 30-40 mins.

Deadline:

The council have some funding available
to run a local event to celebrate diversity
in the community and to encourage
community cohesion. Write a letter to
your headteacher persuading them that
your school should host this event. (20
marks) Spend 30-40 mins.

Deadline:

KEY WORD SPELLINGS:
explicit identity S&C:
implicit narrator analysis
annotate language narrative
writer quote suggests
dialogue because metaphor

simile

Deadline:

Read the article ‘The Pleasures of
London Cycling’ in this pack. Answer the
following question using at least 5 PE
paragraphs: How does Deborah
Moggach try to prove that ‘anyone with
any sense’ cycles in London? [10 marks]
Spend 30 mins

Deadline:

Read the Ellen McArthur extract in this
pack. Answer the following question
using at least 3 PE paragraphs: What
impression do you get of Ellen in his
extract? Remember: zoom-in on the
language. Spend 20 mins.

Deadline:

The local council have some funding
available to build a memorial in your
town. Write a speech to be delivered at
a local council meeting, persuading the
council that the memorial should be in
honour of those who have fought in past
conflicts. (20 marks) Spend 30-40 mins.

Deadline:

KEY WORD SPELLINGS:
type perspective S&C:
audience beginning conveyed
purpose structure synthesize
paragraph  opinions paraphrase
evaluate repetition summarise

rhetorical

Deadline:

Spend 30-40 minutes writing your speech.
Structure your piece so it builds to the final
conclusion. Show you have tailored it for
audience. Use your research. Try to: use
varied sentence structures, persuasive
language devices and check for SPaG.

Deadline:

Write the introduction, bullet point the
middle and write the ending of your speech.
Try to: use varied sentence structures,
persuasive language devices and check for
SPaG. Spend 20 mins

Deadline:

Research the topic for your presentation.
Find information that supports your
viewpoint, at least one case study and
viewpoints from religion. Prepare your
presentation. Rehearse and be ready to
deliver it.

Deadline:

KEY WORD SPELLINGS:
sympathy elaborate S&C:
emotive audience rhetoric
speech conclusion pronouns
vocabulary  introduction  sophistication
challenging  engage strategies

achieve
Deadline:
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Read the extract from Room 13 in this
pack. Answer the following question using
at least 5 PE paragraphs: ‘The events in
this extract are typically gothic.” How far
do you agree with this view?

[10 marks] Spend 30 mins

Deadline:

Read the extract from Room 13 in this
pack. Answer the question using at least 3
PE paragraphs: How has the writer used
language to present Fliss’ thoughts and
feelings in these lines? [5 marks] Spend
20 mins

Deadline:

Find the name of an early gothic novel.
Write a paragraph, in your own words,
summarising what it is about.
Remember: complete and accurate
sentences, proof-read for SPaG. Spend
30mins.

Deadline:

KEY WORD SPELLINGS:
character awe S&C:
setting eerie tension
villain turmoil melancholy
scientific atmosphere  superstitious
adjective suspense pessimism

xenophobia
Deadline:

Spend 45 mins writing your gothic story.
Remember to include the 6Ps. Develop
detail, engage your audience, proof-read
for SPaG. Challenge: use figurative language
(simile, metaphor, personification etc.)

Deadline:

Write the opening of your gothic story:
introduce people and place, use ambitious
vocabulary, check for SPaG. Challenge: use
figurative language (simile, metaphor,
personification etc.) Spend 20 mins

Deadline:

Mind-map and then plan one of these
titles: Alone, A Night to Forget, The Noise.
Remember: use the 6Ps to help you plan
and consider how to include gothic
elements to engage your audience. Spend
20 mins.

Deadline:

KEY WORD SPELLINGS:
tone conflict S&C:
exaggeration progression Protagonist
suddenly climactic Synonym
foreshadow Resolve juxtaposition
figuratively conclusion
Deadline:



HOMEWORK HELP: (.

Writing a Formal Letter

Your address

[ |
Reclp ient's address |

L)

!

Dear

Greeting

Yours

Date

Aim for 5 detailed
paragraphs.

Use “Yours
sincerely” if you
know the name of
the person and
“Yours faithfully”
if you don't

ICloslng farewell

idea per paragraph

kThank them for their time

HOW TO WRITE A SPEECH: \

* Welcome and greet your audience
* Introduce the topic clearly and make your viewpoint strongly

* Three main paragraphs with clear topic sentences, covering one main

* Give a conclusion which will have a strong impact on your audience
and makes clear what you want to happen next

_/

Re-read your work carefully: check:

1. Have you written in paragraphs?

2. Do all of your sentences make sense? You haven't
missed out any important words?

3. Do all sentences and names start with capital
letters?

4. Do all sentences end with full stops?

5. You haven'’t joined together sentences with
commas?

6. If you've used a list of words, are they are
separated by commas?

7. Have you thought about the way you start your
sentences and varied it?

8. Have you used some ambitious choices of
vocabulary?

The 6Ps

People and place: setting the scene
and introducing the characters.

Progress: the situation is developed;

more characters introduced.

Problem: something haﬁpens to

complicate the lives of the characters in

some way.

Panic: a key moment is reached;

suspense is high: there is a twist

Peace: matters are resolved and some

sort of satisfactory end is reached.




EXTRACT FROM
QUEENS OF GEEK

How does the writer make these lines tense

and dramatic? [5 marks]

You should write about:

* what happens in these lines

* the writer’s use of language and structure to
make these lines tense and dramatic

Success criteria:

* Aim to write 3 PEs (Point +Quote)

* Spend 20 mins

» Point: make a point which focuses on
the words in the question

» Quote: Keep quotes short

» Track across the text — keeping
guotes in order

A group of teenage boys burst into the diner, filling the room
with banter and laughter. They squeeze into the booth directly
behind me, and | shrink under their loud presence. | drop my
hands onto the table and stare at Jamie, trying to get my mind
straight.

He glances disapprovingly at the boys behind me. “Do you
want to switch tables?”

| shake my head. | don’t want to switch tables. | want to go
home.

“This is all too much,” | say, just as someone behind me says
something funny and their whole table roars with laughter.
Everything is loud. | feel like a train is barrelling toward me,
lights blinding me, sound deafening me. | can’t think.
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THE PLEASURES OF LONDON
CYCLING DEBORAH MOGGACH

How does Deborah Moggach try to prove

that ‘anyone with any sense’ cycles in

London? [10 marks]

You should write about:

*  What she says about cycling

* How she uses language to persuade
us

Success criteria:

* Aim to write 5 PEs (Point +Quote)

* Spend 30 mins

» Point: make a point which focuses on
the words in the question

» Quote: Keep quotes short

» Track across the text — keeping
guotes in order

I've biked in London all my life. My children bike; everyone | know, with any sense, bikes. How else does
one get around the place? Nothing beats weaving through the rush-hour traffic or whizzing past the eternal
gridlock that is the Strand. Cycling is the only way to free ourselves from the misery of the tube, the wall-to-
wall buses that line Oxford Street, the hopelessness of even thinking about driving. It’s the only way you
can get where you want to go, on time, fast.

We all know the advantages of cycling. It’s free, it’s non-polluting and it’s a wonderful way to keep fit. Isn’t
it weird that people take the tube to work and then spend their lunch hour sweating away on an exercise
bike? What is less recognised, however, is its efficiency. You know exactly when you’ll arrive at your
destination. It takes me 25 minutes from my front door to the West End. Any other form of transport
entails allowing for delays — endless waits, traffic jams. What a waste of life!

Not only that. | can do errands en route. Drop off a parcel, do a bit of shopping here and there, pick up
some tickets, stop for a coffee. And | do these things on impulse. Once you start cycling, the city opens up
for you. No longer are you fighting it, hot and frustrated. No longer are you at the mercy of bus drivers,
roadworks, decisions made by others and over which you have no control. Believe me, once you’ve tasted
this freedom, you’re hooked.

More and more of us are taking up cycling. Side streets are less polluted, and more interesting anyway.
Besides, the more of us who cycle the safer it is. Traffic has to accommodate us. We also make the streets
safer. For a lone woman, walking home at night, a passing cyclist is a reassuring presence. We give the city a
human scale.

Some people find the notion of confronting London’s aggressive car drivers scary, especially in places like
Hyde Park Corner, but if you’re spooked you can always get off and walk. And as long as you treat all drivers
as idiots who are just about to fling open the door of their parked car, or cut you up with their horrible 4x4,
or squash you with their ghastly bendy bus, you’ll be okay. Of course there are other disadvantages, like
arriving at your destination sodden with sweat and with hideous ‘helmet hair’. Sexy clothes and biking
don’t go together, so one has to pop into an alleyway to change, hopping about on one foot and looking a
bit of a twit. And of course, cycling is no fun in torrential rain. Drivers can be aggressive, but I've met with a
lot of politeness. Perhaps it’s because | look harmless tootling along with my basket of shopping.

That said, how friendly is London to cyclists? There is still a scandalous lack of facilities. Ever noticed how
few cycle racks adorn our streets? So we have to lock our bikes to a parking meter or a lamppost. The bike
then falls over and gets damaged, or trips up a pedestrian. Worse still, many railings have a sign saying
‘Bikes will be removed’ — railings of offices whose bosses arrive each day in chauffeur-driven cars and, best
of all, railings at a heart hospital! Isn’t that lunatic?

Still, if you love London there’s no better way to see it. On a bike, it’s you who owns the city, instead of the
city owning you.



ELLEN MCARTHUR
EXTRACT:

What impression do you get of Ellen

McArthur in this extract? (5 marks)

You should write about:

* The impressions you get of Ellen.

* How the writer has used language to
create these impressions.

Success criteria:

* Aim to write 3 Pes (Point+Quote)

* Spend 20 mins

» Point: make a point which focuses on
the words in the question

» Quote: Keep quotes short

» Track across the text — keeping
guotes in order

Wirhin the next few days we will know whether Ellen MacArthur is the best and fastest

sailor in the world, She is already the most famous. Nor bad for a voung woman from
landlocked Derbyshire,

While most people enjoyed eight hours sleep last night, Ellen Mac Arthur managed just a
few snatches of shuteye. Her breakfast this morning was porridge made more palatable with
powdered milk mixed with water. After 70 days at sea, her small frame 1s wracked with
pain from the relentless physical effort of sailing alone through the toughest seas on Earth.

MacArthur’s only human contact since leaving Falmouth in November has been by
satellite phone. She is so exhausted that her back-up team sometimes struggles to make out
what she 1s saying. This is what 1s involved in her bold attempt to become the fastest person
to sail solo and non-stop around the world, a journey of over 27 (0 nautical miles. With
the finishing line tantalisingly close, things are looking good but, after the ups and downs
she has encountered recently at sea, MacArthur is taking nothing for granted. Gale force
winds in the Atlantic could help her, or wreck her boat. Over the last seventy days she has
almost hit a whale, suffered injuries including bruises, a burned arm and gashed head, and
survived several potentially disastrous technical problems only because of her excellent
DIY skills. “Ellen has dug deep on previous occasions when she’s been at sea in races, but
she’s dug even deeper this time,” says Mark Turner, her manager. “A few times during this
trip she’s been very, very close to a line at which point, through fatigue, you might do
something really stupid and go mad and jump over the side.”

At sea she 1s constantly busy, making repairs, changing sails, checking the array of
navigational equipment, and making her umpteenth meal from unappetising freeze-dried
food. She also communicates regularly with the outside world, and her e-mails confirm the
gruelling nature of her latest attempt to make history. “I am running close to empty.
Physically I am exhausted, not just from the effort of sailing the boat so hard, but from the
constant motion which makes even standing impossible. This trip has taken pretty much

ALLT have, every last drop and ounce.”



ROOM 13
EXTRACT

Read lines 13 — 22.

How has the writer used language to
present Fliss’ thoughts and feelings in these
lines? [5 marks]

To answer this question you must consider

the passage as a whole.

‘The events in this extract are typically

gothic. How far do you agree with this

view? [10 marks]

You should write about:

* Your opinion on whether the text is
typically gothic

* How the writer has created this gothic
feel

Success criteria:

» Point: make a point which focuses on the

words in the question

» Quote: Keep quotes short

» Track across the text — keeping quotes in
order

1 As she hesitated for a moment in the doorway, peering into the gloom and listening,
she became aware of a faint zound — the snuffling. srunting noise of somebody snonng
beyond the door of room eleven. She found i1t oddly reazsuring, and crossed the landing
quickly in case it should stop.

5 Re-crossing a minute later with the hizs of the toilet ciztern in her ears, she could
still hear it. It zeemed louder, and was accompanied now by a thin, whimpering noize,
like crying. Fliss pulled a face. Somebody feeling homesick. Not Lisa, surely?

The 1dea that her friend might be in distress made her forget her fear for a moment.
She took a couple of steps towards room eleven, unsore of what she intended to do. As

10 she did so, she became aware that the noise was not coming from that room at all, but
from the one next to it — the cuopboard. Her eyes flicked to 1tz door. On 1t, vizible in the
midnight gloom, was the number thirteen.

She recoiled, covering her mouth with her hand. When she had asked Mrs Marriott
what lay beyond that door, there had been no number on it She knew there hadn’t, yet

13 there it was. Thirteen. And somebody was in there. Somebody, or zome thing.

She backed away. The hissing of the cistern dwindled and ceased. The other sounds
continued, and now the whimpering was more persistent, and the snuffling had a
vizcous quality to it, like a pig rooting in mud.

She retreated slowly, holding her breath. When she reached the doorway of her own

20 rocm she backed through it feeling for the doorknob and keeping her eyes fixed on the
door of room thirteen. Once inside, she clozed the door quickly, crossed to her bed and
lay staring at the ceiling while spasms shook her body.

Much later, when the shivering had stopped and she was drfting to sleep, she
thought she heard stealthy footsteps on the landing but when she woke at seven with

25the sun in her face and her friends’ excited chatter in her ears, she wondered whether
she might have dreamed it all.



